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Newsletter Editor’s report  

Forthcoming Talks/Speakers 

 Shorelines: voices of Southwold Fishermen: Saturday 28th September 2024 at 7:00 pm 
in the Village Hall.   

Soon after Robert Jellicoe’s book came out I was walking down Southwold High Street 
and I saw it in a shop window.  I went in, picked up the book, turned to the index and 
seeing the name “English” I bought it immediately! 

Bob, I understand, will tailor his usual talk to give it more of a Walberswick flavour. 
However the two communities though separated by a river, were many times linked by 
marriage and work.  My great grandfather, George English, married a May from 
Southwold (Sam May’s sister).  According to an earlier chronicler of Southwold life, 
Ernest Cooper, her father, James May, “met the headless woman on the Gunhill, the day 
on which he and John Hurr rescued Robert English, after his twin boys had already been 
drowned”.   

 History of Surnames: Saturday 14th December 2024 at 2:00 pm in the Village Hall.  

This sees the return of Charlie Haylock.  This is bound to be a “sell-out” due to the 
ever-popular speaker and the fact that it is our Christmas celebration event.  Please 
book early, especially if you are planning to bring a guest.  Please note the earlier time 
of 2:00 pm and the usual liquid and solid refreshments that are traditional for this 
fixture. 

 The return of Libby Purves: Saturday 15th March at 7:00 pm in the Village Hall 

These talks are free to members and £5 for guests of members and can be booked through 
Edward Wright at ewright123@btinternet.com. 

 

This is the third newsletter of the year and another fascinating edition. 

My thanks this time go firstly to Edward Wright for another of his pieces on the people of 
Walberswick.  Or, perhaps more accurately, a brief encounter with Walberswick.  My thanks 
also go to our archivist, Pat Lancaster.  After supplying the author of the second article with 
information from the archives she secured the permission of the author and publishers to 
reproduce the published article in our newsletter.   

John English – Newsletter Editor 
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The Mystery of Harry Hopwood – Edward Wright 
In August 1913 the East Suffolk Arts Group held an exhibition at the Constitution Hall in 
Southwold. The exhibitors either lived in the area or were regular visitors and many of them 
came from Walberswick. Marion Seward of Old Farm showed two paintings, Francis (Fra) 
Newbery of Rooftree showed one. Philip Alexander, the silversmith from Millfield Road, had 
thirty pieces in the show and Frank Jennings, the architect, contributed a tinted drawing of a 
house he had designed for a client in Surrey. There was also a painting of the interior of a 
pottery shop - probably the Walberswick Peasant Pottery Company, run by Frank Jennings’ 
wife Mildred. So far, no surprises; all well-known people with strong Walberswick 
connections. 

We now come to the enigma of Henry Silkstone (Harry) Hopwood. He exhibited three oil 
paintings of Algeria and a critic singled them out for special praise, describing them as 
masterly and saying:  

They are all scenes in Algeria, and in them the artist succeeds in conveying that sense of 
blinding light that is so characteristic of Northern Africa, and which is so enormously 
difficult to reproduce accurately. 

Walberswick artists tended to exhibit local scenes; Hopwood’s luminous pictures of North 
African buildings and people must have seemed exotic and exciting. 

Little is known of this artist who in his day enjoyed as much success as any of his Suffolk 
contemporaries. We know he stayed in Walberswick but are not sure of the location of his 
house. Nor do we know anything of the events leading up to his suicide in Edinburgh one year 
after the Southwold show. 

Harry Hopwood was born in about 1860; even his birth year is uncertain. As a young man he 
studied at Manchester School of Art and then travelled to Australia where he found success 
as a landscape painter. The painter W. Lister described him as ‘A big genial bohemian who 
could sing and tell a yarn with the best’. Returning to Europe Hopwood attended the 
Académie Julian in Paris.  

On the first of January 1895 Hopwood married Eleanor Wright in All Saints’ Church, Ennismore 
Gardens, Knightsbridge.  His father’s occupation was given as schoolmaster on the marriage 
certificate and the bride’s father had been a surgeon but was by then deceased. Hopwood 
was living at 27 Hill Street Mayfair and Eleanor was married from Kensington Palace 
Mansions. The son of a schoolmaster marrying a surgeon’s daughter; two conventional 
families coming together. Only the word ‘painter’ alongside Hopwood’s name hints at the 
bohemian who could sing and tell a yarn. As well as being a schoolmaster his father was at 
various times a salesman, a bootmaker and a bankrupt; Hopwood seniors’ biography is 
another family mystery.  

One year after the marriage, the Hopwoods’s son Henry was born. By then they were living 
on the coast of Yorkshire where Hopwood was a founder member of the Staithes Group of 
artists, of which he became chairman. These were good years for Harry Hopwood. He and 
Eleanor built a grand house and studio near Staithes, and he developed a close relationship 
with the artists Harold and Laura Knight. Laura recalled: 

The House of Hopwood was gay or sad as his work went well or ill, he was so completely 
engrossed in a wash flowing just as it should. His studio was filled with discarded pieces 
of paper that had been thrown away when the first touches had not been sufficiently 
exquisite.   
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He seems to have been a mentor as well as a friend; he invited patrons to view the Knight’s 
work at his studio and Laura later recalled the happiness his companionship brought them.  

Hopwood’s work was popular in those Yorkshire years; a Fine Art Society exhibition in 1897 
sold 32 of his paintings and raised around £600 (£97,000 at today’s values). Hopwood was a 
great traveller; as well as his time in Australia as a young man he made extended visits to 
France, North Africa and the Far East. His friend from the Staithes Group, J. Spence Ingall had 
a little house in Morocco where he spent the winter months and Hopwood stayed with him. 
In 1904 he took the Knights to Amsterdam. Laura said: 

People must have thought us lunatics: Hopwood would stop right in the middle of any 
road, gesticulating, hitching his bony shoulders and twitching his long legs while he 
cupped his hands in a square to frame a view. 

Hopwood was elected as a full member of the Royal Watercolour Society in 1908, a significant 
honour because election is by a members’ vote.  He exhibited at the Royal Academy as well 
as at most of the well-known commercial galleries. His paintings are owned by the Tate and 
other public galleries in Britain, Australia and New Zealand.  

The Staithes Group disbanded in 1907 and in the 1911 census Harry and Eleanor were staying 
in Cornwall; perhaps at the invitation of the Knights who were members of the Newlyn School; 
a group of artists who painted scenes from everyday life, usually outdoors. Despite being in 
Cornwall, Hopwood was not a Newlyn member. The Knights would achieve the lasting fame 
that would elude Harry Hopwood. He never repeated the success of the 1897 exhibition; in 
December 1913 he showed pictures of North Africa and the Far East but only sold 21 of them 
for £232 (about £29,000 today). 

 In July 1913 the Hopwoods signed the visitors’ book at the Seward’s house, Old Farm, in 
Walberswick. This is the first evidence of his connection to Walberswick and was probably in 
preparation for showing his Algerian paintings in Southwold the following month. 

In September 1914, Harry Hopwood committed suicide at 4 Belford Road, Edinburgh; a 
discharged revolver was found in his hand. The newspapers described this as a studio and 
claimed that he had been ill for some time and was suffering from insomnia. In the Probate 
Registry his address was given as White Cottage, Walberswick; it is only posthumously that 
his connection with Walberswick enters the public record. It may be significant that 
Hopwood’s will was proved by his sister Annie rather than his widow Eleanor, but again this 
may mean nothing. Eleanor lived on in Walberswick and in March 1915 was advertising for a 
cook and a housemaid. In October 1915, the engagement was announced of the Hopwoods’ 
son Henry, by then an army officer, to the daughter of a London architect. Henry’s address 
was given as White Cottage, Walberswick.  The identity of this house is a mystery that readers 
may be able to solve. In 1918 it was on the market and described as a detached cottage 
occupying a retired position with sea views, on the Green. There was an entrance lobby, 
dining room (24ft by 15 ft) with three windows and a glazed door opening on to the garden, 
drawing room (18ft by 18ft) with two bay windows and glazed door to the garden, kitchen, 
store closet, lamp room, pantry and two earth closets. Upstairs there were six bedrooms, a 
dressing room and a bathroom with hot and cold water.  The garden was said to surround the 
cottage and was described as very cosy.  

It sounds lovely! Perhaps a reader can identify it from the description or has deeds naming 
their house as White Cottage. Our member Penny Fox lives at White Cottage, but her house 
was built in 1949, is on the Street and cannot have been the Hopwoods’. It was Penny whose 
curiosity and meticulous research prompted this article; without her it would not have been 
written. 
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Hauling the Sheets, probably painted on 
Hopwood’s passage to Australia 

 

Morning, 1909 
Walker Art Gallery 

Grandmother and Child Figures entering a North 
African House, 1910 

Café Archway, Biskra 
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The WLHG would like to thank Kevin Davis, editor of Suffolk & Norfolk Life Magazine, for 
his kind permission to reprint this article by Ann Kronbergs which first appeared in the May 
issue, 2024. 
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